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felt impressed by the sense of the supernatural. Even now there comes back on us the airy visions, the sense of strange communion with the supernatural, alternated with scenes of old-world, rustic life, with the feeling of fate and destiny impending; all which, it might be said, was due to the inspiration of the manager, who has the art of filling other minds with his own poetical views.
In a conversation with an intelligent " interviewer" on his ' Faust,1 he explained clearly the limits which he set for himself on the decorating and adorning of a play. These should be subsidiary to the play and to the acting. This all would accept; but, of course, the difficulty lies in interpreting the word subsidiary and settling its extent. " Each scene," he said, " is like his picture to a painter. You have to combine; colours, group figures, and arrange the mounting. Contrary to general belief, I am by no means a fanatic of archeology. I would prefer a beautiful anachronism to an ugly reproduction of original costume. The first duty of anyone who mounts a piece is to produce a beautiful and pleasing effect. If he can do that with due regard to archaeological conditions, well and good ; if not, archaeology must give place to beauty. No painter would disfigure his canvas by painting a loathsome dress merely because he had seen such a costume. Neither would I introduce an unseemly or ungraceful dress merely because the antiquarians could prove that such was the fashion in the year in which the action of the drama is supposed to take place. Better be out's really witty remark about the directors of the Crystal Palace, that " they seemed determined not to spoil the skip for want of a thousand pounds' worth of tar."he most noticeable was the one given by Miss K. N. Green, which included many attractive ladies. Ex-Attorney-General Brewster was the centre of quite a large party in the orchestra, including several ladies. A very beautiful bevy was the party given by Miss Hattie Fox, daughter of George S. Fox, which numbered thirty-five. They all had seats in the orchestra circle. Some of the most fashionable people had to be content with seats up-stairs, and there was one party of young ladies in the family circle who were in full dress and went direct in carriages at the close of the performance to the dancing class. Altogether, such a notable and brilliant first-night audience has not been seen in the Opera House for many years." 'ovation,' as it  is called, which greeted the ,                            veteran as he presented himself in a small character. flat surface ; they diminish   ;
